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“( . . . ) � de� mu nc hos� ti e mp os� atr as, � bi e nd o
u n� f a mos o� c a pi t a n� q ue� ha bi a� f alt a� de
al g o d o n� q ui s o� dar� or de n� e n� c o mo� s e
s e mbr as e� y, � par a� rr e g ar� l as� g uert as� de
al g o d o n� hi z o� a bri r� u n� s err o� y� mi narl o� de
u na� part e� a� otr a, � c o mo� a g or a� par e c e, � p or
d o nde� q ui z o� e mbo c ar� u n� rri o� y� c o mo� no
pas as e� el� a g ua� bi e n� s ali o� mu y� al t a� est a
mi n a, � q u e� ti e n e� de� l ar go� a� tr a vez� de� t o da

l a� si err a� 4 0� br azas� de� l ar go� y� vei nt e� de
a nc h o� y� l l a mase� est a� q u e br a da� ol ozt oc,
q u e� q ui er e� deci r� “ q u e b a� rr e do n da ”� y� est a
dest e� pu e bl o� a� tr es� l e gu as� de ntr o� de� l a
c u al � est a n� e n� l a� b o ve da� del l a� pi nt a dos

muc h os� des pojos� mac a nas� dar d os� fl e c has
ar c os� y� c a pas at es� c o mo� l os� us a ba n, � a
ma ner a� de� c a be ç as� de� pat os� y� h ues os� y

c al a ver nas� y� di c e n� al g u nos� q ue� ye nd o� alli
ha� haz er� s us� arr ei t os� ofr e ci a n� alli
al g o d o n� y� de� alli� q ue d o� es t e� no mbr e� l ug ar
de� al g o d o n� c o mo� q ui er a� q ue� es t e� p ue bl o
s e a� falt o� del� �ll a mas e� t a mbi e n, � Te mazc al apa,
por� est a� q ue br a da� q ue� es� a� ma ner a� de
t e mazc al� o� ba ño, � y� a un� el� di a� de� o y� l e� ll a ma n
al g unos� a nsi ”� ( Uni versit y� of� Te xas – J GI
XXI V– 7, � f oli o� 1 ) .

T he� tr a nsl ati o n� of� t he� a bo ve� pas s a g e� i s� as
f oll o ws:

Fi g. � 1 1. � Sc he mati c� pr ofil e� vi e w� of� t he� c ave-t unnel� ill ustr ati ng� t he� el e vati o nal� differ e nc es, � hei g ht� a nd� wi dt h� of� t he
ac c es s es, � a nd� cir c a di a n� airfl o w� patt er ns� wit hi n. � � ( Dri p� z o nes� abo ve� ac c ess es� ar e� ill ustr at e d� wit h� di a mo nd� s y mbols) .


